
v13.1 2021



Dancecult 

Journal of Electronic  
Dance Music Culture 

 Issue 13(1) 2021 
ISSN 1947-5403  

©2021 Dancecult 

Published yearly at 
<http://dj.dancecult.net>

International Advisory Board

Sean Albiez (Southampton Solent University, UK), Anthony D’Andrea 
(University of Limerick, IE), Mark J Butler (Northwestern University, 
US), Rebekah Farrugia (Oakland University, US), Kai Fikentscher (DE),  
Alistair Fraser (Maynooth University, IE), Luis-Manuel Garcia 
(University of Birmingham, UK),  Anna Gavanas (Institute for Futures 
Studies, SE), Ross Harley (University of New South Wales, AU), Tim 
Lawrence (University of East London, UK), Geert Lovink (University of 
Amsterdam, NL), Alejandro L. Madrid (University of Illinois, Chicago, US),  
Paolo Magaudda (University of Padova, IT), Charity Marsh (University of 
Regina, CA), Andrew Murphie (University of New South Wales, AU), Alice 
O’Grady (University of Leeds, United Kingdom), Christopher Partridge 
(Lancaster University, UK), Dave Payling (Staffordshire University, UK), 
Anne Petiau (ITSRS / Université Paris 5, FR), Hillegonda C Rietveld (London 
South Bank University, UK), Geoff Stahl (Victoria University of Wellington, 
NZ), Sonjah Nadine Stanley-Niaah (University of West Indies, JM),  
Graham St John (AU),  Jonathan Sterne (McGill University, CA), Will 
Straw (McGill University, CA), Rupert Till (University of Huddersfield, 
UK), Botond Vitos (DE), Toby Young (University of Oxford, UK)

Dancecult: Journal of Electronic Dance Music Culture 
is a peer-reviewed, open-access e-journal for the study of electronic 
dance music culture (EDMC). Launched in 2009, as a platform 
for interdisciplinary scholarship on the shifting terrain of EDMCs 
worldwide, Dancecult houses research exploring the sites, technologies, 
sounds and cultures of electronic music in historical and contemporary 
perspectives. Playing host to studies of emergent forms of electronic 
music production, performance, distribution, and reception, as a portal 
for cutting-edge research on the relation between bodies, technologies, 
and cyberspace, as a medium through which the cultural politics of 
dance is critically investigated, and as a venue for innovative multimedia 
projects, Dancecult is the leading venue for research on EDMC.  

Cover: Pilgrims next to a mobile DJ system in Modi Nagar, India, 2019.

Photo by Bharat S.

Executive Editor
Graham St John 

(University of Huddersfield, UK)

Production Editor
Botond Vitos 

(Leuphana University, DE)

From the floor Editor
Dave Payling 

(Staffordshire University, UK)

Reviews Editor
Toby Young 

(University of Oxford, UK)

Operations director
Botond Vitos 

(Leuphana University, DE)

Foreign Languages Editor
Moses Iten 

(RMIT, AU)

Managing Editor
Tommy Colton Symmes 

(Rice University, US)

Community Manager
Katrina Loughrey (DE)

Art Director
Botond Vitos 

(Leuphana University, DE)

Operations Associate
Dave Payling 

(Staffordshire University, UK)

Associate Editors
Ben Assiter 

(Goldsmiths, University of London, UK)

Alistair Fraser 
(Maynooth University, IE)

Moses Iten 
(RMIT, AU)

Kath O’Donnell (AU)

Production Assistant
Patricio López-Serrano (DE)

http://dj.dancecult.net


ISSN 1947-5403 ©2021 Dancecult http://dj.dancecult.net

v13.1 2021

Executive Editor’s Introduction .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .                                                    01 
Graham St John

FEATURE ARTICLES
Pop as Process: The Digitalization of Groove, Form and Time  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .                               02 
Anders Reuter
Black Feminism and the Violence of Disco  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .                                            22 
Katharina von Pawel-Rammingen
Future Nostalgia? 21st Century Disco .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .                                               36 
William D. J. Rees

Covid Nights: Crisis, and Street-level Institutions in Montreal and Beyond .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .  54 
David Madden
Challenges to British Nightclubs During and After the Covid-19 Pandemic .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .                      69 
Ewa Mazierska and Tony Rigg
Dancing with Dumont: Individualism at an Early Morning Melbourne Rave .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .                     88 
Matthew Phillips

Golden Section Proportionality in the Music of dZihan and Kamien  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .                         101 
Dave Collins and Michael Dunn

TRANSPOSITIONS
Grand Paris and Electronic Dance Music: 
Nightlife Policies, Neoliberal Urban Planning, and the Gentrification of the Banlieues .  .  .  .  .  .  .  .  .  .  .  .  .  .              129 
Samuel Lamontagne (Trans. Samuel Lamontagne and Moses Iten)

FROM THE FLOOR – online
Out of Love: EDM Tourism to Ibiza and the Repression of Local Cultural Identity 
Philip Hayward
Beyond Club Cultures: The Mobile DJ and Devotional Music in North India 
Bharat S
Dance Librarian: Sonic Explorations of the Bandcamp Underground 
Botond Vitos
Mexican Sonidero Sound System Culture in Times of Covid-19 
Moses Iten
The Production of Space in Chicago Footwork 
Adam Laurence

REVIEWS
Exploring Nightlife: Space, Society and Governance (Jordi Nofre & Adam Eldridge, eds) .   .   .   .   .   .   .   .   .   .   .   .   .   143 
Fiona Hutton
Dutch Dance, 1988-2018: How the Netherlands Took the Lead in Electronic Music Culture 
(Mark van Bergen, Trans. Andrew Cartwright)  .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   .   148 
Sean Nye
The New Age of Electronic Dance Music and Club Culture (Anita Jóri & Martin Lücke, eds) .  .  .  .  .  .  .  .  .  .  .            152 
Tom Smith
Join The Future: Bleep Techno and the Birth of British Bass Music (Matt Anniss) .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .                    156 
Ian Trowell



Dancecult: Journal of Electronic Dance Music Culture 13(1): 1–1 
ISSN 1947-5403 ©2021 Dancecult http://dj.dancecult.net

https://dx.doi.org/10.12801/1947-5403.2021.13.01.00

Executive Editor’s Introduction

2021 was a big year at Dancecult, what with our inaugural conference in September, the 
organisation of which was led by conference chair, Dave Payling and Staffordshire University. 
The event was completely online and featured two days of jam packed sessions representing 
the broad interdisciplinary scope of the Dancecult Research Network. All presentations 
have been uploaded to YouTube and can be viewed at Dancecult’s YouTube page. We thank 
everyone for participating in this successful event, and look forward to seeing you next 
time, when we hope to meet in person.

There has been personnel changes at the journal. Incoming, I am delighted to welcome 
Moses Iten to the Dancecult Editorial Board as our new Foreign Languages Editor (and 
also joining us in the capacity of Associate Editor, assisting From the Floor editing). As 
FLE, Moses steps in to a role formerly held by Luis Manuel-Garcia, our inaugural FLE who 
recently stepped down. Luis contributed quality content since 2013, when he initiated the 
Transpositions section. We appreciate the effort from Luis over many years to establish 
Transpositions as a venue for quality translations in the field of EDMC studies. Thanks to 
Luis, an excellent platform was established.

Another long serving DEB member recently stepping down due to other commitments 
is Alice O’Grady. A big shout out to Alice for her role as From the Floor Section Editor for 
many years. Alice performed a great service to the research community in this capacity.

Additionally, coming into the team are Benjamin Assiter as Associate Editor, who has 
begun working with Managing Editor, Tommy Symmes, and Patricio López-Serrano, our 
new Production Assistant.

I am happy to report here that we are in the second year of our new arrangement with 
Maynooth University, which is covering our annual Open Journals Systems expense, for 
which we are extremely grateful (thank you Alistair Fraser).

I am also happy to report that Dancecult, as of 2020, is indexed with Scopus (and we have 
made application to be backfilled to 2009).

On to the issue itself. The 2021 issue has arrived a month later than usual due to Covid 
related delays (we plan to be back on schedule in 2022). This year we have a mammoth 
open issue including seven Feature Articles, a Transposition, five From the Floor pieces, 
and four Reviews. Thanks to all authors, and peer reviewers, and special shout outs to our 
complete copyediting and production operation. Despite the many challenges, we have 
brought another one to the mat!

We have another open issue coming up in November 2022. We welcome submissions for 
all article categories. For Feature Articles, please submit by March 2022.

Best wishes,

Graham St John (Executive Editor)
Dancecult: Journal of Electronic Dance Music Culture
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