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Executive Editor’s Introduction

I wish to begin by announcing Dancecult’s Q1 ranking for Music as measured for 2024 on 
SCImago. For this great achievement I wish to thank all who have worked on and produced 
content for Dancecult since its inception in 2009.

In a period of transition there are several changes to announce. No, you are not 
experiencing a typological error. The 22nd issue of Dancecult, guest edited by Anita Jóri, 
coincides with a zeitgeist-echoing nomenclature mod that has been a long time coming. 
Dancecult’s subtitle has been altered, from Journal of Electronic Dance Music Culture to 
Journal of Electronic Music and Dance Culture (EDMC to EMDC). This modification 
arrives as a result of discussions within the DEB over changes to the meaning of “EDM” 
(“Electronic Dance Music”) over many years. In short, while the acronym “EDM” has 
suffered semantic uniformity as a result of the acronym’s commercial co-option, Dancecult 
seeks to retain its status as the flagship journal for research on all electronic musics and 
dance cultures (including the genre or meta-genre of EDM). See Anita’s introduction and 
the articles in the issue for more details. We have made parallel alterations consistent with 
this modification across the DC/DRN sites.

At the same time, there are a few personnel changes. Botond Vitos has stepped down 
from his roles at Dancecult. This is a significant change for us, since Boti has been involved 
with Dancecult since its inception. He published in the first issue, was soon working as a PA, 
and from 4.2 took over as Production Editor, a role that he has held down ever since, taking 
his tally to 17 issues as PE, including this his final issue. Boti has also served as Operations 
Director since 2018 (taking over from Ed Montano), and as Art Director since before that. 
Boti has, then, been pivotal to the inception, development and success of the journal. His 
labours have been so prodigious that he will be replaced by three or four people. Among 
the latter are Dave Payling, who has adopted the OD role, and who we now welcome as Art 
Director, and Evan Shulman, who I welcome aboard as Operations Manager, a new role 
assisting the OD. In the new year, we will be announcing for a new Production Editor (a 
funded position). I want to take this opportunity to thank Boti, whose professional approach 
and reliability have been seminal to the journal’s stature, and who has essentially held up 
Dancecult’s back end for 15 years. His efforts have assisted countless authors, many starting 
out their careers through his support. That kind of effort, for the most part unfunded until 
recent years, is largely immeasurable, but never forgotten. Much respect!

Finally, from this issue, Moses Iten has assumed the role of Managing Editor, and we welcome 
him into this crucial role. Moses was also responsible for the Transpositions article in this issue.

Read on!

Graham St John
Executive Editor
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