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I am pleased to announce that Dancecult is now hosted at Griffith University ePress where 
the latest version of Open Journal Systems has been successfully installed. There remain 
a few minor technical problems, but we appear to be back on track. A quick note to 
congratulate everyone involved in making the migration to our new server at Griffith ePress 
possible: Andy Bennett and Griffith Centre for Cultural Studies, Suzanne Bailey and the 
team at Griffith ePress and Operations Manager Ed Montano. I am also happy to report 
that all past, present and future articles published in Dancecult are assigned DOIs. We plan 
to implement full DOI compliance measures in future editions. This has been the result of 
the success of our fundraising campaign earlier in 2013 and the hard work performed by 
Carlo Nardi, and Production Editor Botond Vitos.

This themed issue of Dancecult guest edited by tobias c. van Veen showcases research on 
Afrofuturism. The issue also features two non-theme feature articles.

Graham St John,
Executive Editor

Executive Editor’s Introduction
doi: 10.12801/1947-5403.2013.05.02.00


